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If	 a	 curator	 of	 an	 exhibition	 decides	 to	 emphasize	 ephemeral	 qualities	 of	 art	
performance,	 and	 through	 the	 exhibition	 to	 accentuate	 the	 idea	 that	 performance	 can	only	be	
wholly	experienced	through	an	immediate	contact	and	observation,	they	should	then	create	an	
appropriate	 exhibition	 format.	 Such	 format	 has	 to	 adequately	 mediate	 a	 direct	 or	 indirect	
interaction	between	 the	performer	 and	 the	 viewers	 in	 a	broader	 context,	which	would	not	be	
fully	dependent	on	one-off	presentation	of	a	beforehand	prepared	performance	piece.	This	idea	
led	 to	 the	 impulse	which	 brought	me	 to	write	 this	 text.	 It	was	 an	 invitation	 to	 the	 exhibition	
Silence	 matters,	 which	 took	 place	 at	 the	 Angewandte	 Innovation	 Lab	 in	 Wien	 at	 the	 end	 of	
January.	The	exhibition,	curated	by	a	Viennese	performer	and	visual	artist	Jasmin	Schaitl	and	co-
curated	 by	 a	 Viennese	 performer	 Anne	 Glassner,	 focused	 on	 “the	 growing	 importance	 and	
potential	 need	 of	 awareness	 and	 mindfulness	 in	 our	 society,	 through	 artistic	 and	 scientific	
approaches.”	The	Silence	 in	the	title	of	the	exhibition	thus	referred	to	quietening	ourselves	and	
our	 surroundings,	 leading	 to	 concentration,	 increased	 consciousness	 and	 intensive	 creative	
processes.	During	the	one	week-long	exhibition	the	performers	as	well	as	some	of	the	exhibiting	
artists	were	 present	 on	 the	 site	 of	 AIL,	 where	 they	were	 preparing	 their	 live	 acts,	 consulting	
their	works	and	guiding	the	public	through	the	exhibition	commenting	on	the	pieces.	Thus,	for	a	
limited	time,	a	proper	art	laboratory	was	formed	in	the	gallery,	which	was	opened	to	the	public	
and	which	mediated	contemporary	art	connected	to	the	new	media	and	ephemeral	processes.	

The	curators	begun	the	cooperation	with	six	performers	in	the	summer	of	2017.	Through	
Skype	 conversations	 they	 created	 a	 broad	 net	 reaching	 to	 several	 European	 countries	 and	
connecting	artists	from	different	backgrounds.	Following	the	calls,	the	curators	proposed	three	
collaborating	duos	that	were	supposed	to	prepare	a	mutual	performance	piece	and	present	it	at	
the	 Silence	 matters	 exhibition.	 Through	 this	 the	 curators	 created	 utterly	 new	 constellations,	
which	 enabled	 the	 artists	 to	merge	 their	 artistic	 attitudes	 and	 to	 start	 fruitful	 collaborations.	
None	of	 the	duos	had	worked	with	each	other	before,	none	of	 the	duos	had	known	each	other	
before,	most	of	the	first	personal	contacts	happened	only	a	few	days	before	the	exhibition.	The	
other	five	artists	were	chosen	by	Jasmin	Schaitl	on	the	basis	of	their	connection	to	the	theme	of	
silence	 as	well	 as	with	 respect	 to	 their	 attitudes	 towards	 live	 and	ephemeral	 processes	 in	 the	
creative	 practice.	 The	 exhibited	 artworks	 reflected	 on	 the	 movement,	 change,	 process	 and	
activity.	Furthermore,	each	of	them	opened	different	possibilities	of	interpretation	in	relation	to	
performance.	

The	installations	by	the	five	authors	(Matěj	Frank	(CZ/PL),	Ulrike	Königshofer	(A),	Alfred	
Lenz	(A),	 Bernd	 Oppl	 (A),	Monika	 Rabofsky	 (A))	 created	 a	 vibrant	 environment,	which,	 despite	
being	seemingly	still,	brought	a	significant	inner	tension	and	ability	to	activate	the	visitor	in	the	
process	 of	 reception.	 The	 exhibited	 works	 accompanied	 the	 live	 acts	 presented	 during	 the	
exhibition	particularly	by	their	ability	to	associate	 live	creative	processes	in	the	medium	of	art	
object	or	installation.	

The	performances	were	presented	during	the	opening	night	(Kamila	Wolszczak	(PL)	with	
Olivia	 Schellander	 (A),	 Laura	 Oriol	 (FR/US))	 and	 two	 following	 performance	 nights	 (Kamen	
Stoyanov	 (A)	with	 Ieva	 Savickaite	 (LT)	and	Laura	Oriol	 at	 the	 first	 night	and	Kamila	Wolszczak	
with	 Olivia	 Schellander	 and	 Laura	 Oriol	 with	 Jasmin	 Hoffer	 (A)	 at	 the	 second	 night).	 For	 that	
reason	 the	 only	 opportunity	 for	 the	 visitors	 to	 experience	 the	 exhibition	 in	 its	 whole	 was	 to	



attend	all	 the	 three	events.	Even	 the	 remains	of	 one	of	 the	performances	were	displayed	only	
during	 the	 performance	 night,	 the	 following	 day	 they	 were	 swept	 off	 and	 the	 space	 was	
“cleaned”	 again.	 This	 purist	 attitude	 in	 curatorship	 can	 be	 explained	 by	 the	 unique	
collaborations,	 which	 arose	 on	 the	 site	 specifically	 for	 this	 occasion	 and	 emphasised	 the	
ephemerality	of	experience,	bound	to	the	concrete	place	and	time.		

The	 one-week	 lasting	 project,	 prepared	 by	 Jasmin	 Schaitl	 and	 Anne	 Glassner	
demonstrated	 the	curators’	 insight	and	active	 role	 in	 the	art	 scene,	 long-term	experience	with	
presentation	of	performance	and	numerous	established	collaborations	with	performers,	visual	
artists	and	musicians.	During	eight	days	and	three	nights	the	visitors	had	a	priceless	opportunity	
to	 participate	 in	 the	 creative	 environment,	 in	 which	 five	 visual	 artists	 were	 exhibiting	 their	
installations	 and	 six	 performers	 were	 presenting	 their	 collaborative	 projects.	 The	 concept	 of	
dividing	 the	 live	 acts	 in	 three	 nights	 had	 a	 significant	 role	 in	 its	 social	 impact,	which	was	 not	
limited	to	the	opening	night,	but	which	gave	the	opportunity	to	meet	regularly	and	discuss	the	
pieces	 during	 the	 following	 nights.	 This	 attitude	 contributed	 to	 more	 attentive	 perception	 of	
broader	surroundings	and	the	inner	self	by	prism	of	new	concepts,	outlined	in	the	performances	
and	artworks	presented	at	the	exhibition.		

	

	

	

	


